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victims of ‘sexploitation.’ The second perceives women as scary figures wherein 
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or Satan’s Slave (2017) and 
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multiple men (not only one) of the satan cult she joins in in order to be the ‘ideal 
woman.’

Julia Suryakusuma called it ‘Ibuism” as women are required to be able to produce 

accepted by her husband’s family, particularly her mother
Mawarni actually afirms the ‘ideal’ role model when she wanted to be integrated into 
her husband’s family and finally
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men operates. It also affirms Heider’s statement (1991) that in most Indon

supernatural problem by going to the city to meet with her grandmother’s friend 

her mother’s past. Another one is in the first scene when she met with a musical 

her mother’s musical album.
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skinless because Saptadi’s shaman mother had cursed the baby who was conceived 
from an adulterous affair between Saptadi and Rahayu’s mother. Maya buries the 
wayang puppets made out of dead children’s skin and the victims’ s
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law (who doesn’t know she is her mother
she had an affair and, as a result, gave a birth to Maya. The curse made Maya’s 

is not only about the ‘monstrous mother’ as the film also present the ‘monstrous 
father’ who poses th
skin. However, it is also Maya’s father who saves her from her grandmother who 
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